
Art Appreciation Meeting on 10-01-2019.

Janet Poole was the invited Guest who gave a talk on Canal Art. She introduced the talk 
by telling the group how she became interested in it and how it grew from small 
beginnings. Her talk, which had flashes of humour, explained the origins of canal art, an 
old tradition with canal boat dwellers. It is a very stylised and very simple form of art, 
which needs a dark background and does not work well on a white background. The five 
basic colours used in canal art are: black, white, red, blue and yellow. All other colours 
are mixed from this basic palette. 

The basic emblems are: daisies, roses and leaves. Castle scenes can include birds, boats, a
lake, a bridge, trees, grass and bushes. Patterns are also used, taken from the 
architecture of  the buildings passed eg crenulations, and bridges.

Janet brought along some objects she had painted – a small pail, a child’s chair, a metal 
plate, a storage jar and a tile. She mainly uses enamel paint for her work, but occasionally
uses acrylics.

The talk was followed by a video clip with Janet demonstrating decorating the tile she had
brought along. The group admired the work involved and the beautiful effects of the 
artefacts displayed.

The talk was followed by a return to Christmas/Winter themed art talks, from those who 
had not been able to contribute at the December meeting.

Roz Lathe: Japanese woodblock painting by Hasui Kawase (1883 –1957). ‘Zojoji’ (1925) – 
a Buddhist Temple (1000 x 1469)( Ronin Gallery). Roz spoke about the history of the 
Temple, in which six Shoguns are buried. The Temple was built in 1622. Roz also talked 
about the life of the artist, who was one of the most prominent print designers of the 
‘shin-hanga’ (new prints) movement.

The painting is stylistic, softened by realism. Natural light, shade and texture were noted.
The snow-laden branches of the tree in the picture was compared to an element of the 
painting ‘The Great Wave’ which had previously been presented at a group meeting. 
However, the tree was softer and more realistic, with a touch of authenticity in the flurry 
of snow depicted. The tree trunk guided the eye into the picture. Comments were made 
about the realism of the figure in the picture, battling against the wind and snow.

Roz also presented another picture by Kawase, ‘Snow at Diamon Gate’ (1936), another 
gate at the same Temple. This was the original main gate. There was incongruity about 
the picture – the classical painting includes a green car! Additional colour is shown with a 
brightly coloured umbrella.

Links: Hasui Kawase.

Kay Pagett: Maori wood carvings and paintings. The subject for all three art objects was 
‘Mary and Jesus’. They are portrayed as people we would know, everyday folk. Kay spoke 
about the history of the C19 Maori Christian Mission.



1 – The Wood carving (1890), 24cm (w) x 97cm (h). It can be viewed in Auckland at the 
Toi o Tamaki Art Gallery. Features brought out included the full facial tattoo on Mary, the 
abalone eyes and the ‘grotesque’ base.

2 – Gottfried Lindauer (1839 – 1926) ‘Maori Chief’ (1878) in Auckland at the Toi o Tamaki 
Art Gallery. Lindauer was a Bohemian and a New Zealand artist, famous for his portraits, 
including many of Maori people.

3 – Mary and Jesus. Mary has a chin tattoo – a typical Maori facial decoratin. The style was
compared to Gauguin. 

Links: Gottfried Lindauer, art gallery Toi o Tamaki.

Margaret Robinson: Leonardo da Vinci (1452 – 1519) – Mona Lisa (1503), oil on poplar 
wood, 30” x 21”, in the Louvre, Paris since 1815. The painting is done in ‘stummato 
technique’ where tones and shades are blended in. The subject’s smile is one of 
happiness. The middle background is warm-hued, and is where people live. The top 
background is a wild, uninhabited space. The perspective at eye level is pale. Margaret 
recounted the provenance of the painting, including many interesting facts. The subject’s 
face is enigmatic, but no hair or eyebrows are visible. She has beautiful soft hands. 

Links: Leonardo da Vinci, Mona Lisa.

Linda Averill: George Frederick Watts (1817 – 1904). ‘Hope’ (1886) Oil on canvas 3’8” x 
4’6”. Watts Gallery, Compton Surrey or Tate Gallery. The blindfolded female figure 
represents humanity and sits astride the globe, the world, playing a lyre that has only a 
single string remaining. Hope strives against all odds. The only other feature in the 
painting is a single star. The painting was inspirational at the time of its creation and also 
inspired Rev Martin Luther King Jr and former US President, Barak Obama.President 
Obama mentions the painting in his book ‘The Audacity of Hope’ and based his successful 
2008 Presidential campaign around the theme of ‘Hope’.

Watts is quoted as saying ‘I paint ideas, not things’. Linda told us about his life, his 
connection with the ‘Symbolist’ art movement, his house at Compton and also mentioned 
the Watts Chapel, which is a mixture of Art Nouveau, Romanesque, Celtic and Norman in 
style.

Links: George Frederick Watts.
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