
 

Art Appreciation 11-07-19 Report. 

1 – Anne Williams: Pere Borrell del Caso (1835 – 1910); ‘Escaping Criticism’ (1874); oil on 

canvas; location – Banco de Espana, Madrid. 

Anne gave a short biography of Borrell del Caso: a Catalan artist, the son of a 

carpenter, he got his artistic training at the renowned Escola de la Llotja, in Barcelona, 

working as a chest maker to pay for his classes. As a young man Borrell distanced 

himself from the Romanticism that dominated the education at the academy. He 

rejected the idealization and insincerity that, in his eyes, were so typical of Romantic 

art and chose to change to the novel style of Realism. He founded his own art academy, 

the Sociedad de Bellas Artes. Here, students were encouraged to work ‘en plein air’, a 

rare phenomenon in those days.  

The painting is in the style of trompe-l’oeil, which means ‘the eye is deceived’. This 

painting shows an ill-clothed boy who clambers out of a picture frame to enter the 

world outside it. The symbolism of the painting tells of the artist’s need to escape the 

confinement of traditional artistic styles. 

Comments about the painting included: the boy’s eyes portray that he is listening hard, 

and possibly is being startled; the ‘picture frame’ appears three-dimensional; the boy is 

grubby and there is realistic detail in the painting. 

2 – Dianne Bullough: Ivan Lackovic-Croata (1932 – 2004); ‘Winter’, ‘Winter Landscapes’, 

‘Zima’.  

Dianne began by giving a short biography: Ivan Lacković Croata was a Croatian painter. 

Born to a peasant family in the village of Batinske near Kalinovac, after completing his 

primary education, he worked as a labourer in fields and forests.  

This self-taught painter made his first watercolours, depicting rural village life, in 1944 

in the ‘naïve’ style. In 1954 he began painting in oils and tempura. He progressed to 

painting in oils on glass. He painted landscapes, figurative compositions, flowers, still 

life, and he was also an illustrator of prose and poetry. He rarely did portraiture. 

Detailed winter scenes prevail in his early works, which become allegories and are full 

of symbolism.  

Comments about the paintings include: there is a freshness about the paintings; they 

are childlike; they are in the Russian folk style; they have a Christmas-card look; they 

glow; there is a naïvity about them; it is an iconic style; there is a fresh colour palette; 

they have some Lowry/Breughel style about them. 

 



 

3 – Geoff Bayley: Rembrandt Harmenszoon van Rijn (1606 – 1669); ‘The Jewish Bride’ 

(1665 – 1669); oil on canvas; 121cm x 80cm; location – Rijksmuseum, Amsterdam. 

Rembrandt van Rijn was a Dutch baroque painter and printmaker, one of the major 

painters of ‘The Golden Age of Dutch Painting’. 

Geoff emphasised that this is not a painting of a Jewish bride. The painting was only 

given its current name in the early nineteenth century. It is also not a picture of a 

wedding. Earlier it had been known as ‘The Wedding of Rebekah’, a reference to the 

Old Testament story of the marriage of Isaac and Rebekah, found in the book of 

Genesis. Geoff pointed out the tenderness of the painting – the man’s hand is on the 

lady’s heart, not her breast. He also highlighted a particular technique that Rembrandt 

innovated – using a base paint then covering it thickly with another colour and 

scratching off or scoring this wet layer with the wooden end of the brush, or the metal 

side of the brush. This creates a three-dimensional effect which is particularly 

noticeable on the folds of the lady’s dress. 

Comments on this painting included: the tenderness, love and affection in the man’s 

face; the tilt of his head towards her; the lady has a sad/wistful/thoughtful expression 

on her face. There was plenty of discussion and interpretation over the situation and 

the group could all have made their own story from the painting! 

4 – Linda Averill: William Roberts (1895 – 1980)   

i - ‘The Vorticists at the Restaurant de la Tour Eiffel, Spring 1915’ (1961 – 1962); oil on 

canvas; 1829cm x 2134cm; location – Tate Gallery, London, but not on display.  

Ezra Pound gave the painting its name. It shows the members of the Vorticist 

Movement, founded by Wyndham Lewis at the Percy Street, London, restaurant. The 

Vorticists were a Modernist group, who created in Art and poetry and were also Great 

War war artists. The style was inspired by Cubism, with bold lines and colours which 

draw the eye into the centre of the picture. The Vorticists were very interested in the 

development of the working class. The Vorticists portrayed in the painting feature 

from left to right, seated: Cuthbert Hamilton, Ezra Pound, William Roberts, Wyndham 

Lewis, Frederick Etchells and Edward Wadsworth. Standing in the doorway are Jessica 

Dismorr and Helen Saunders. Joe, the waiter, and Rudolph Stulik, the proprietor of the 

restaurant from 1908-1937, are on the right. Etchells is holding volume I of the 

Vorticist publication 'Blast'. 

ii – ‘Rush Hour’ (1971); oil on canvas; 121cm x 96.5cm; exhibited at the Royal Academy in 

1972; private collection. 

There was a lot of detail in the painting and it was very ‘busy’. 



 

iii – ‘Masked Revels’ (1953); oil on canvas; 112.1cm x 90.8cm; exhibited at the Royal 

Academy in 1954; private collection. 

Comments from the group included: there was a sensuous awareness and a physical 

energy in the painting; the colours were strong; all the principles of Cubism were in the 

painting; it was bizarre. 

5 – Peter Dainty: ‘Angels’ 

i – Alfie Bradley: ‘The Knife Angel’ (2017 – 2019); 8m in height; location – on national 

tour, but currently at the British Ironwork Centre, Oswestry, Shropshire. 

 This is the National Monument against Violence and Aggression and was created at The 

British Ironwork Centre in Oswestry, Shropshire, from knives and other blades handed 

in to or confiscated by the police and other agencies, or through knife amnesties. 

100,000 knives were used in the installation. Some of the blades used to create the 

wings are inscribed with the names of lost loved ones of the 80 or so families who have 

supported the project. They were often messages of loss and love to those who have 

tragically died from a knife attack or injury. Other blades were inscribed with 

messages of disbelief at how bad knife crime is in this country. Some blades were even 

inscribed with messages of forgiveness and regret from ex-offenders who have since 

learnt the errors of their ways and now strive to work against knife crime.  

Comments about this installation included: the sorrow on the face of the angel; the 

futility of knife crime, so well portrayed. Members of the Group recalled seeing the 

installation outside the Council House in Birmingham, earlier in the year and commented 

on the powerful impressions they had on viewing it. 

 Alfie Bradley also created ‘The Spoon Gorilla’ which is on display at the British 

Ironworks Centre. 

ii – Antony Gormley: ‘The Angel of the North’ (1998); steel; 20m x 54m; location: 

Gateshead, Tyne and Wear. 

This magnificent structure gives a focus of hope in painful times to the people of the 

North-East at a time of transition between industrial heritage and information 

technology. 

iii – ‘The Lichfield Angel’ (800AD); 0.8m high; limestone; excavated in the summer of 

2003; location – Lichfield Cathedral, Staffordshire. 

Recovered from an excavation in the Cathedral were three fragments of an Anglo-

Saxon sculptured limestone panel. The pieces together form a half of one side of a 

hollowed limestone block. The carving depicts an angel, his right hand raised in blessing 



and the left bearing a foliate sceptre. The decoration is of the highest quality with 

excellently preserved Anglo Saxon surface pigment. The figure of the angel is red, and 

the feathered wings coloured red with white tips. The background seems to be pure  

 

white. Almost certainly the figure is that of the Archangel Gabriel and speculation 

leads us to believe that this is one half of an Annunciation scene. The figure is of 

superb quality. The Angel is described as "a remarkable survival – of European 

importance when considered in the context of Early Medieval sculpture. Technically the 

quality and assurance of the carving is outstanding and one is able to appreciate this 

fully because of the lack of weathering and the unusual survival of so much surface 

pigment." 

iv – ‘The Kingston Lisle Angel’ (stone); 3m in height; location – Kingston Lisle Cemetery, 

near Wantage, Vale of the White Horse, Oxfordshire. 

The angel is brilliant white. Peter first came across it as a child. A member of the 

group compared it to the ‘Weeping Angels’ in the ‘Doctor Who’ television series. Peter 

posed the question: ‘What does your angel look like?’ 

In summing up, Elaine, the Group Leader, commented that there was a lovely eclectic 

mix of contributions which gave rise to much discussion. 

Heidy Hague  


